NOVELS OF ACTION & CHARACTER     u
life is not so very extraordinary; it is the onJbp thing he knows anything about. Nor is it surprising that he should inevitably dispose life in a pattern when he writes, no matter what he may think of it. He does so because he makes a statement, and life does not. In that statement he may say that life is a chaos, or that life is an order; but unless he writes like Miss Gertrude Stein, the statement at any rate will be clear, and clearer than life. The point is obvious enough. We never think of complaining that Birmingham or Clapham has no form, or that Smith's life is without design; but we would complain if even the most mediocre novel about Birmingham or Smith had not some approach to coherence. It is axiomatic that the pattern of no novel, however formless, can ever be so formless as life as we see it; for even Ulysses is less confusing than Dublin. What Mr Carruthers really wants the novel to live up to is a new philosophical conception of the universe, not its own laws. New philosophical conceptions may no doubt be of use to the novelist; they may help him to see the world more completely; and ideally they should be part of his knowledge. But however long